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MUSIC 206 – MUSIC THEORY AND PRACTICE IV
 1.
Course Number
Course Title
Semester Units
Semester Hours

MUS 206
Music Theory and
            4
4 hours lecture



Practice IV

2 hours laboratory





90-108 total hours
 2.
Course Prerequisites

A “C” grade or higher or “Pass” in Music 205 or equivalent.  


Corequisite

None

Recommended Prerequisite


Concurrent enrollment in Music 233.

 3.
Catalog Description

Continuation of Music 205.  Harmony of the Post-Romantic and 20th century styles.  Expanded tonality.  Use of church modes, pentatonic, synthetic and dodecaphonic scales.  Parallelism, pandiatonicism, twelve-tone technique, aleatory music and electronic music.  Study of the 18th century two-part counterpoint.  Ear-training and sight singing.

 4.
Course Objectives

The student will:


listnum "WP List 1" \l 2
Compose and evaluate phrases using the new harmonic techniques of the Post-Romantic and the 20th century.


listnum "WP List 1" \l 2
Construct and configure a tone-row in prime, retrograde, inversion (mirror), and retrograde inversion.


listnum "WP List 1" \l 2
Compose phrases in two-part counterpoint based on traditional compositional techniques.


listnum "WP List 1" \l 2
Aurally differentiate and construct four-part harmonic dictation.


listnum "WP List 1" \l 2
Sight sing non-diatonic melodies with complex interval content.


listnum "WP List 1" \l 2
Compare and contrast music from the Post-Romantic and the 20th century.


listnum "WP List 1" \l 2
Prepare formal analysis of Bach Inventions and Fugues.


h.
Distinguish and appraise musical content and form in Rondo, Sonata, Sonata-rondo and Theme and Variations.

 5.
Instructional Facilities
 seq level1 \h \r0 



Standard classroom with:


a.
Pianos.


b.
White board with music staves


c.
Audio/video sound system


d.
Overhead projector


e.
Computer with projection capabilities.

 6.
Special Materials Required of Student

None.
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 7.
Course Content
listnum "WP List 2" \l 1

listnum "WP List 2" \l 2
Medieval modes.


listnum "WP List 2" \l 2
Pentatonic and synthetic scales.


listnum "WP List 2" \l 2
Dodecaphonic scale.


listnum "WP List 2" \l 2
Parallelism and pandiatonicism.


listnum "WP List 2" \l 2
Serial music.


listnum "WP List 2" \l 2
Aleatory and electronic music.


listnum "WP List 2" \l 2
Rhythmic, melodic and harmonic dictation.


listnum "WP List 2" \l 2
Sight singing.


listnum "WP List 2" \l 2
Two-part counterpoint.


listnum "WP List 2" \l 2
Bach Inventions and Fugues analysis.


listnum "WP List 2" \l 2
Post-Romantic era and 20th century music analysis.

 8.
Method of Instruction
listnum "WP List 2" \l 1

listnum "WP List 2" \l 2
Lecture.


listnum "WP List 2" \l 2
Demonstration.


listnum "WP List 2" \l 2
Class discussion.


d.
Performance based lab activities.

 9.
Methods of Evaluating Student Performance
listnum "WP List 2" \l 1

listnum "WP List 2" \l 2
Written tests.


listnum "WP List 2" \l 2
Written assignments.


listnum "WP List 2" \l 2
Ear-training tests.


listnum "WP List 2" \l 2
Sight singing tests.


listnum "WP List 2" \l 2
Semester project.


listnum "WP List 2" \l 2
Written final exam.

10.
Outside Class Assignments

listnum "WP List 3" \l 2
Reading.


listnum "WP List 3" \l 2
Written assignments.


listnum "WP List 3" \l 2
Formal analysis of Post-Romantic and 20th century music.


listnum "WP List 3" \l 2
Formal analysis of Bach Inventions and Fugues.

11.
Texts

a.
Required text(s):



(1)
Benward, Bruce and Marilyn Saker.  Music in Theory and Practice, Vol. 2.  New York, NY:  McGraw-Hill, 8th ed. 2009.


(2)
Bach, J. S.  371 Four-Part Chorales.  New York, N.Y.:  AMP, Inc.



(3)
Theodore Presser Co. Melodia. 1909 reprint edition.


b.
Supplementary texts and workbooks:



None.


Addendum: Student Learning Outcomes

Upon completion of this course, our students will be able to do the following:

a. Recognize and analyze non-diatonic 20th century compositional technique. 
b. Correctly notate four-voice dictation.
c. Compose an 18th century contrapuntal composition.
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