
GROSSMONT COLLEGE


Official Course Outline
HUMANITIES 160 – HUMANITIES OF THE FUTURE
 1.
Course Number
Course Title
Semester Units
Semester Hours

HUM 160
Humanities of the Future

3

3 hours lecture: 48-54 hours






96-108 outside-of-class hours






144-162 total hours

 2.
Course Prerequisites
None.
Corequisite
None

Recommended Preparation
None
3.
Catalog Description
An integrated approach to the possible culture humans may create in the future.  Beginning with an analysis of past and contemporary trends in literature, music, religion, painting and/or architecture, an attempt will be made to project these trends into the future.  Emphasis will be on methods of projection using science fiction (writing and/or film) as well as the prophecies of scientists, artists, sociologists, and political scientists.
 4.
Course Objectives

The student will:


a.
Read, view and discuss past and current trends in contemporary culture which may have an effect on life in the future, analyzing and critiquing via oral and/or written methods such as presentations, tests and essays.

b.
Compare, contrast and explore the alternative futures that various trends, models and experiments may bring about.


c.
Assess the future not as something pre-ordained but as something that s/he could take an active part in shaping via critique, analysis and original thought.


d.
Analyze, differentiate between, test, and/or create models of futurist thought and experimentalism.


e.
Apply futurist thought to class discussion and as a global citizen.

 5.
Instructional Facilities

Standard classroom.

 6.
Special Materials Required of Student

None.

7.
Course Content

a.
Historical perspective – past attempts to anticipate the future.


(1)
Utopist.



(2)
Dystopic.
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7.
Course Content (cont)


(3)
Eschatological.

b.
Methods of projection.



(1)
Delphi experiment – lay projections.



(2)
Science fiction.



(3)
Scientific projections – technological, economic, political.

c.
Religion and philosophy.



(1)
Contemporary attitude toward the world.



(2)
Projections – religion and philosophy in the future.


d.
Psychology in the future.



(1)
Mind controlling drugs or technology.


e.
The future of art.



(1)
Architecture.



(2)
Music.



(3)
Visual arts (painting, sculpture).



(4)
Drama (television, digital, internet).



(5)
Literature.


f.
Social and political systems of the future.


g.
Synthesis – integrated look at Utopian and/or Dystopian structures.

 8.
Method of Instruction

a.
Lecture and discussion.


b.
Field experiences (museums, concerts, plays, etc.).


c.
Multimedia presentations.
 9.
Methods of Evaluating Student Performance

a.
Quizzes on assigned material.


b.
Short essay questions (e.g., comparing one or more aspect of utopian-dystopian or future-themed culture, philosophy, literature, film, art, etc.).


c.
Midterm and final exams, both of which have objective (e.g., multiple-choice, matching, short-answer) and written components (e.g., comparing one or more aspects of utopian-dystopian or future-themed culture, philosophy, literature, film, art, etc.).


d.
Term paper(s) (e.g., researching literary, philosophical, and cinematic framings of utopian-dystopian ideas or imaginative speculations about potential technological and cultural changes, and writing a research paper with source citations).


e.
Oral reports (e.g., researching new trends or anticipated developments in art, culture, science, and technology, or researching figures recognized for their imaginative speculations about the future, and presenting a report to the class, giving source citations).


f.
Special projects (e.g., attendance at a campus or local performance or presentation, followed by a written essay response – either as part of the course requirements, or as extra credit).

10.
Outside Class Assignments

a.
Students will be required to read the text and any supplemental material (e.g., assigned texts and handouts will be the source of class discussion, essay writing, and/or testing via written or oral means). 


b.
Assigned writing and research are standard (e.g., approved topics on imagining a future culture, or on the work of philosophers, artists, film-makers, and/or science-fiction authors recognized for such imaginative speculations, will be researched and written about for a term paper, including source citations).


c.
Other writing assignments on approved topics may take the form of periodic short-answer questions, journals, critical analyses, or a student’s own imagined scenario of the future.
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10.
Outside Class Assignments (continued)

d.
Field trips may be part of the class experience (e.g., a trip to a museum might be the source of a written essay response, including citations of the art and curation, as well as outside information on the artist(s), type of art(s), etc.).


e.
Students may be required to view film outside of class.
11.
Texts

a.
Required Text(s) one of the following or comparable:



(1) 
Diamond, Jared. Guns, Germs, and Steel:  The Fates of Human Societies. New York: Norton, 2017.



(2) 
James, Harold. The End of Globalization: Lessons from the Great Depression. Cambridge, MA: Harvard UP, 2002.



(3) 
Le Guin, Ursula K. The Left Hand of Darkness. Penguin Classics, 2016.



(4) 
Esfandiary, F. M. Identity Card. eReads.com, 1999.



(5) 
More, Thomas. Utopia. Cambridge University Press; Third Edition, 2016.               



(6) 
Stang, Alanna. The Green House: New Directions in Sustainable Architecture. Princeton, NJ: Princeton Architectural Press, 2010.



(7) 
Toffler, Alvin. Future Shock. New York, NY: Bantam Books, 1991.



(8) 
Gregotti, Vittorio, Peter Wong and Francesca Zaccheo, translators. Inside Architecture.  Cambridge, MA: MIT Press, 1996.



(09) 
Atwood, Margaret. The Handmaid’s Tale. New York: Random House, 2016.



(10) 
Vonnegut, Kurt, Jr. Cat’s Cradle. Surrey, England: Delta Publishing, 1998.



(11) 
Humphreys, Richard. Futurism: Movements in Modern Art. Cambridge, UK: Cambridge UP, 1999.



(12) 
Gibson-Graham, J.K. The End of Capitalism (As We Knew It). Minneapolis, MN: UMP, 2006.



(13) 
Speth, James Gustave. The Bridge at the Edge of the World: Capitalism, the Environment, and  from Crisis to Sustainability. New Haven, CT: Yale UP, 2009.



(14) 
Ruben, Jeff. Why Your World Is About to Get a Whole Lot Smaller: Oil and the End of Globalization. NY: Random House, 2009.



(15) 
Fairs, Marcus. Green Design: Creative Sustainable Designs for the Twenty-First Century. Berkeley, CA: North Atlantic Books, 2009.



(16) 
Gilman, Charlotte Perkins. The Yellow Wallpaper and Other Writings of Charlotte Perkins Gilman. Knight, Denise D., editor. Penguin Classics, 2009.



(17) 
Gilman, Charlotte Perkins. Herland. CreateSpace Independent Publishing Platform, 2018.       



(18) 
Miles, Maria and Shiva, Vandana. Ecofeminism. London, UK: Zed Books, 1993.



(19) 
Warren, Karen J. Ecofeminism: Women, Culture, Nature. Bloomington, IN: IUP, 1997.



(20) 
Asimov, Isaac. The Caves of Steel. New York: Random House, 2011.



(21) 
Haldeman, Joe. The Forever War. NY: St. Martin’s - Macmillan, 2009.


(22) 
Kunstler, James Howard. The Long Emergency. NY: Atlantic Monthly Press, 2005.



(23) 
McCarthy, Cormac. The Road. NY: Vintage Books, 2009.



(24) 
Niven, Larry. A World Out of Time. Spectrum Literary Agency, Inc., 2015.



(25) 
Skinner, B.F. Walden Two.  Indianapolis, IN: Hackett Publishing, 2005.



(26) 
Weisman, Alan. The World Without Us. New York: Macmillan, 2008.



(27) 
Wells, H.G. The Time Machine. New York: Diversion Books, 2015.



(28) 
Wells, H.G. The Sleeper Awakes. Lincoln, NE: Bison Books/University of Nebraska Press,       2000.



(29) 
Callenbach, Ernest. Ecotopia. New York: Random House, 2009. 



(30) 
Delany, Samuel R. Triton. London: Orion Publishing, 2013.



(31)
Dick, Philip K. Do Androids Dream of Electric Sheep? New York: Random House, 2008. 



(32) 
Dick, Philip K. The Man in the High Castle. New York: Houghton Miflin Harcourt, 2017.

 
    
(33) 
Gibson, William. Neuromancer. London: Penguin Books, 2000.


     
(34) 
Heinlein, Robert. The Moon Is a Harsh Mistress. New York: Ace/Penguin Books, 2018.



(35) 
Huxley, Aldous.  Brave New World. New York: Harper-Collins, 2010
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11.
Texts (cont)


(36)
Huntington, John. The Logic of Fantasy: H.G. Wells and Science Fiction. New York: Columbia University Press, 1982.



(37) 
Kuhn, Annette, ed. Alien Zone 2: The Spaces of Science Fiction Cinema. London: Verso, 1999. 


    
(38) 
Oreskes, Naomi, and Erik. M Conway. The Collapse of Western Civilization.


     

 New York: Columbia UP, 2014



(39) 
Orwell, George. Nineteen Eighty-Four. New York: Houghton Miflin Harcourt, 2017.

   
     
(40) 
Smith, Robert W. Apocalypse: A Commentary on Revelation in Words and Images, with Illustrations. By Albrecht Dürer. Collegeville, MN: The Liturgical Press, 2000.


     
(41)
Plato, The Republic. Lee, Desmond translator. New York: Penguin Books, 2007.


    
(42) 
Vance, Jack. Tales of the Dying Earth. New York: Tor, 2016.

            
(43)
Wells, H.G. The First Men in the Moon. London: Penguin Books, 2005


    
(44) 
Wells, H.G. The War of the Worlds. (1898). Minneapolis: First Avenue/Lerner Publishing, 2014.


     
(45) 
Zamyatin, Yevgeny. We. New York: Random House, 2016.



b.
Supplementary texts and workbooks:


At the instructor’s discretion, supplementary texts, musical CDs, films, slides, prints, and other materials may be designated among the course materials.

Addendum: Student Learning Outcomes
Students in humanities classes are expected to read at or beyond college level, write in the expository style, and demonstrate critical thinking skills in the humanities.  Evaluations may consist of, but are not limited to:

a. Reading comprehension and analysis

b. Expository writing, and

c. Critical thinking skills demonstrated through oral and/or written communication, and assigned 
research and/or projects in the humanities.

Date approved by the Governing Board:  May 21, 2019
