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DANCE 225 - STUDENT CHOREOGRAPHY FOR PRODUCTION III
1. Course Number
Course Title
Semester Units
Semester Hours
DANC 225
Student Choreography
2.5
7.5 hours laboratory 

for Production III
120-135  total hours




2. Course Prerequisites
Audition.
Corequisite


None.

Recommended Preparation

A “C” grade or higher or “Pass” in Dance 205 or equivalent.
3. Catalog Description
Supervised participation as a choreographer in the student dance concert.  Student choreographers will apply advanced choreography skills in ballet, jazz, tap, hip hop, and modern dance in concerts and community performances.  Emphasis is placed on student application for solos, duets, and small groups.  The course is designed for dance majors and students interested in exploring the choreographic process of dance composition, staging, and performance techniques for the stage. 
4. Course Objectives
The student will:

a. Actively engage, as a choreographer, in the choreographic process in all rehearsals and performances as set forth in the dance performance contract including but not limited to incorporating compositional suggestions provided by the concert directors.
b. Compose and manipulate movement material this is logical, compelling, and effectively incorporates choreographic theories and methods.

c. Identify and differentiate between contrasting styles and genres of dance.

d. Assist those responsible for costume design and construction, if applicable.

e. Demonstrate professionalism in responding to directions provide the concert directors related to technical and dress rehearsals (arriving on time, prepared, approaching the work with a positive manner.)

f. Evaluate and assess the interrelationship of the set design, costume design, and lighting design in relation to the choreographic process through a written critique.
g. Adhere to all deadlines provided by the concert directors.

h. Assist, with the director’s guidelines, choreographers that need constructive feedback and/or guidance.
i. Identify the need for an understudy for both solo and duet compositions.

j. Identify the need for props and/or sets and define the relationship between the choreography and the proposed set/prop items. 
k. Discuss and troubleshoot possible performance anxiety for the solo and/or duet performers. 
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5. Instructional Facilities
a.
Dance or fitness studio with mirrors and stereo system with CD/I-Pod player.

b.
Occasional use of video camera, VCR and video monitor or screen.

c.
Access to the internet. 
6. Special Materials Required of Student
Appropriate fitness or dance attire
7. Course Content
a. Audition.
1) 
Mental preparation

2) 
Physical Preparation

3) 
Post-audition evaluation

b. Student choreographer’s responsibilities 

1) 
Choreographic intent

2) 
Movement motifs/phrases
3) 
Mentorship or less experienced student choreographers

c. Performance concepts for solo, duet and small  ensembles

1) 
Relationships

2) 
Role of choreographer vs. dancer

3) 
Dynamics as a dancer and choreography for solo and duet compositions

4) 
Rehearsal preparation for duets with regards to lifts and partnering

5) 
Trouble shooting

d. Staging Elements

1) 
Stage direction

2) 
Center stage

3) 
Transitions

4) 
Floor patterns

5) 
When are “spike marks” used?

6) 
Entrances (wings, flats, timing of entrances and exits within the choreography)

7) 
The bow

8) 
Safety issues

e. Performance techniques

1) 
Emotion content

2) 
Focus and energy

3) 
Presentation and quality of movement

4) 
Inter-ensemble performance relationships

5) 
Dancer’s connection to music, props, and sets

6) 
Understudies

f. Small group dynamics

1) 
Organization for solo and duet compositions vs. group choreography

2) 
Technical clarity and accuracy necessary for solo and duet compositions

3) 
Performance anxiety for the solo performer

4) 
Performance anxiety for duet performers that include lifts and supports

8. Method of Instruction
a.
Individual and group lecture.
b.
Laboratory

c.
Collaborative learning
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9. Methods of Evaluating Student Performance
a.
Consistent participation in rehearsals.

b.
Participation in the audition and showing process.
c.
Adherence to all production deadlines
d.
Analysis and critique of choreography.
e.
Application of successful performance and staging techniques in a dance concert setting.

10. Outside Class Assignments
a. Written critique of self-analysis of performance
b. Review and practice of choreography to be taught in rehearsal.

c. Research of characters, costuming, and music specific to the given choreography.

11. Texts
a. Required Text(s):

1) Ashley, Linda. Dance Theory in Practice for Teachers: Physical and Performance Skills. Essential Resources, 2005.  
2) Schlaich, Joan, Betty Dupont and Rona Sande.  Dance:  The Art of Production. Princeton Book Company, 1998.

b. Supplementary texts and workbooks:

None.


Addendum: Student Learning Outcomes
Upon completion of this course the student will be able to do the following:

a. Prepare and organize advanced movement patterns and choreography to be taught in rehearsal in a timely manner for solo, duet or small ensembles.  
b. Compose a choreographic piece for solo, duet, or small group utilizing sound choreographic concepts and compositional principles related to shape, space, time, rhythm, and dynamics.
c. Analyze and discuss movement composition through oral and written critiques, in addition to a self –evaluation paper.
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